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with a special focus on the realist novel, gender and sexuality studies, medical 
hygiene, and colonialism in the Philippines. Her work has appeared in Revista 
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contemporary Spanish literature, terrorism studies and theory of argumenta-
tion, including “Doctor Pasavento, héroe posmoderno,” “Simetrías del ter-
rorismo en Ardor guerrero (1995) and Plenilunio (1997), de Antonio Muñoz 
Molina,” “Del logos al mythos: dos casos de la narrativa hispánica del siglo 
XX,” and “Falacia ad terrorem en el discurso público sobre terrorismo.” He 
has also published books on La Regenta, by Leopoldo Alas Clarín, and Los 
heraldos negros, by César Vallejo.
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