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Acción and Serie Performance en México. She has taught in Birkbeck, Lon-
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resentaciones de la violencia en América Latina (Iberoamericana Vervuert, 
2015).

Roger Bartra is a Mexican sociologist and anthropologist. Recipient of 
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prostheses”, external socio-cultural elements that complete it. He is currently 
an Emeritus Researcher at Mexico’s National Autonomous University, where 
he has worked since 1971 and an Honorary Research Fellow at the Birkbeck 
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na, Casa de las Américas Award 2005 (2008), Theatre of Conquest: Carvajal’s 
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Literatura argentina: cuatro cortes; Clases (Literatura y disidencia); Fantas-
mas: imaginación y sociedad; Suturas. Imágenes, escritura, vida (translated 
into Portuguese); and La lógica de Copi. He has also published novels –Los 
años noventa; La ansiedad; Montserrat; La mafia rusa—and collections of 
poems: La clausura de febrero y otros poemas malos and Campo intelectual 
y otros poemas.
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teaches Spanish literature, film, photography and critical theory.  His publica-
tions focus mainly on Spanish contemporary literature and culture.  His book 
Huellas del otro. Ética de la autobiografía en al modernidad española, an ad-
aptation of a book originally published in English, appeared in Postmetrópolis 
Editorial in 2016. 
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panic Literatures in the Department of Spanish at Pontificia Universidad 
Madre y Maestra (Santo Domingo, Dominican Republic), where he also 
heads the Department of General Education. He is the author of articles on 
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Molina,” “Del logos al mythos: dos casos de la narrativa hispánica del siglo 
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has also published books on La Regenta, by Leopoldo Alas Clarín, and Los 
heraldos negros, by César Vallejo.

Sara Muñoz-Muriana is Associate Professor at Dartmouth College, 
where she teaches and specializes in eighteenth- and nineteenth-century Span-
ish literature and culture. She has published essays on Galdós, Pardo Bazán, 
Goya, Buñuel and on issues related to gender, religion, fashion, theater, the 
urban and the masses. Her current research includes urban studies, material 
culture, gender representations, the aesthetics of the monstrous in Spanish 
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of Puro Teatro: A Latina Anthology (U of Arizona P, 2000, in collaboration 
with Nancy S. Sternbach from Smith College); followed by a critical study, 
Stages of Life: Transcultural Performance and Identity in Latina Theatre (Ar-
izona, 2001). He has published numerous articles in books and journals on 
Latina/o theatre and performance, Latinas/os on Broadway, queer culture and 
AIDS, colonial/transcultural/border identity, and Puerto Rican migration and 
the diasporic imaginary. His recent research project centers on Puerto Rican 
19th century painter Francico Oller and his artistic masterpiece El Velorio/The 
Wake. Sandoval-Sánchez co-founded in 2011 the New England Consortium of 
Latina/o Studies. He is both a cultural critic and a creative writer.
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book, Teatro y Cultura de Masas: Encuentros y Debates (México: Editorial Es-
cenología 2010), examines the relationship between mass culture and theatrical 
production in Latin America. Her forthcoming book considers the significance 
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effects of colonialism on Latin American identity. She has published articles in 
several journals, including GESTOS, Latin American Theatre Review, Letras 
Femeninas, Paso de gato, Chasquí, Theatre Topics, and Cuadernos de literatu-
ra. She works as a professional dramaturg and is a company member of Mexi-
co’s famed Teatro de Ciertos Habitantes.

Paola Uparella Reyes is a PhD candidate in Spanish, University of Notre 
Dame. At the intersection of colonial and gender studies and biopolitics, her 
work focuses on diverse literary, artistic and medical scopic regimes and rep-
resentations of the female genitalia in Early-Modern Latin America and Spain.

Noël Valis is Professor of Spanish at Yale University. She writes on mod-
ern Spanish literature, culture, and history. A John Simon Guggenheim Fellow, 
National Endowment for the Humanities Fellow and Corresponding Member 
of the Real Academia Española, she is the author of twenty-six books, among 
them, The Culture of Cursilería: Bad Taste, Kitsch and Class in Modern Spain 
(Katherine Singer Kovacs Prize), In the Feminine Mode (coedited with Carol 
Maier), Teaching Representations of the Spanish Civil War (edited), Sacred Re-
alism: Religion and the Imagination in Modern Spanish Narrative, translations 
including Burning Cartography by Noni Benegas (New England Council of 
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House Remembers Me (poetry), and a novella, The Labor of Longing (Finalist, 
Prize Americana for Prose; Finalist, Next Generation Indie Book Award, in two 
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